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His  Two  Passacaghas  for  Orchestra  Works 
of  Imagination  and  Power — The  Faded 
Wagner  of  "A  Faust  Overture"— The 
Fresh  Dvorak  of  a  Redirected  Sym- 
phony—Mme.  Lashanska,  Cool  and  Crys- 
talline Singer 

"\  T«S-rt  «,c  v  t  ^C- <fa<v  M.'?>l 

A  TRANQUIL.  Symphony  Concert 'ran 
agreeable  course  at  Symphony 
Hall  afternoon,     and 

\-    naught  disturbed  peace  and  pleas- 
ure   unless    It    was    the    two    I' 
of  f Cyril    Scott.      Prolttlc    In    sonca,    i 
pieces  and  the   "smaller  forms"   generally, 
he  hai   wi  Itten  refativi  ly  little  for  oi 
Ira    in    hie    riper    y<  >n<  erto    for 

i,  a  aettlng    of     K<  ita'a     ballad,    '*]  i 
"     possibl: 
music-drama     with     which    gossip    credit! 
him,  and  the  two  troublesome  Passat, 
and    Iho   Piano-<"on< >erto  he   bn 
with  him  "a  his  present  visit  10  the  fJ 

The  Concerto  requires  the  pres- 
ence of  the  composer  ".it  the  piano";  tho 
powers  at  Symphony  Mall  preferred  that 
ho  should  occupy  the  "guest-seats"  and 
as  "the  author  of  their  being."  acknowl- 
edge the  applause  tho  persistent  Pa 
cagllas  won.  Not  only  did  the  audience 
iho  composer's  music;  it  also  looked 
upon  him;  and  a  pleasure  of  the  lectuxc- 
room    became    a    pleasure    of    the    conrert- 

hail 

In    more    senses   than    one,    persistent    is 

the  word  for  tho   two  pieces.   True   modcrn- 

i  ts    the    chosen 

Is   to   say,   he   preserves   "the   subject" 

Passacaglla    as      falthfu  ly      ay 

though    ho   were   writing   in   tne    eighteenth. 

id   of  the   twentieth  century 
folk-piece — a    sombre,     moi 

rat;     another    folk- 
1  he  Poor  Irish 

ylhro.j 
ond.      In   neither 
clew  to  these  basic  meae- 
Indeed,    Mr.    Scott    drives   home    the 
dancing-tune  by  every  rhythmic,  harmonic, 
mental  device  within  his  power.  They 
ii  chosen  "subjects";    the  lament  of 
Famine     Song"      pierces     tho     ear, 
tho   memory;    tho  (lance   ;s   SO  gay  B 
aid    so    adaptable     to    "development" 
that     only     by     inadvertence      could     Mr. 
Grainger    have    overlooked    It.      The    varia- 
tion    of     these     persistent     "subji     ts"    that 
the    making    of    a    Passacaglla    presi 
lOther    thing.      Rather,    as    Mr. 
.    it    is   ingenious   and   often    |ma 
manipulation.      Ho     leads     fragment" 
„(   his    Irish    tunes   leas   from    i. 
than     through    quickly    passing     tonal 

,.,  .  pril  rastt    thi    harmonic 

and    instrumental    dress,    the    rhythmi-     ac- 

mpreguates  measure   after  meas- 

vlth    liis   own    fervent    >ds,       Time 

,.,    mcken    Into  vivid   harraon  • 

o    catch    In 

oncert-hall,    sometimes  more    graphic 

,,ii     the     paper    of     the    score.      Aa    often 

play    .of     timbres     Hashes     out    oi 
multitudinous    on  h<  stra,     lacking    01 
shawm  and  a  second  sackbut. 

turn    Mr     Scott    compasses   va* 
ol     voice;    nowhere    does    tho    fabric 
lias  sag  or  dim;   while  over 
taoB  beneath,  Is  deep, 
on   from   the  be 
orgjl  a  d,  bj    imagination  as  ■-■■   11 

on,     Tho     first     r         ca    I 
from  dark  i  .  through  varl  i- 

dual    lament,   to  a  massed 
lournlng  tha 
i  d.      Tho    aei  i  H' I 
folk-dance, 

sophistical  while, 

I    with    higher    and    higher 

nk    ii 

.    .  i '  en  ;    ih."    trip 
thai  are  a 
ilo  e;  tho  work  o 

■ 


atended  by  songful    horns  and 

Ii 

mi. III." 

I  iiotn— 
'ehrom  ud  the  like.    Watch  the 

o  the 
M<  i'i'.  a     with     which 

Liszt  i  Synv 

ohony"  i  oru  •  1th  blue  B 

r    of    "Trl 
'mi   "Thi     Rlni  "  thai    was  to   be,   b 

No    doul 
proved    romantic    formula  i    foi 

natti  i    in  tones— hut  how  far  froi 

graphic     •  n<  rgl         ■  i  u,,z.     tin-     ]u-.  n 

troJ  i  a    ..r    LlBxt,     .v.i    doubt    Bkllful    ma- 

tlon  ol  .i  I   rmal  ovei   ur<    to  d 

tlvo    ■  nds;    bul  the    Web 

mi,"    * " i : 1 1 ■ 
keeps  the  process  fresh  and  .  while 

lust     stri  •■      '  i:  ite    Faus  Phi 

unqui  nchable     R  agn'e     >    red     lhat 

.Mr.    MonteUX    was  at    :  he   did    i"  I 

animate    and    glamor    the    overburc    as   he 
did   tii"   fantastic  Symphonj    ol    Berlioz  a 
year  ago    as   Dr.    Muok    uaed    to  do    with 
h    ■    i     one-po  ma  of  Liazt     Thi 

1 ;"    i  ii  nch   say;  bu|    what   cf  <-. 

Wagner  lhat  cannol  kei  p  hi     reel   

Ltlful  performance? 

1 '"  the  ol  hi  i  hand  a  proud  aften n  fo* 

i Id  Dvorak,  the  despised  and  for- 
saken "i  every  truly  modern  repertory,  a 
afternoon  f"r  all  within  ear-shot  of 
ymphony  in  D  minor,  timely  resur- 
repti  'I  bj  Mr  Monteux.  it.  has  no! 
wrung  out  to  the  i  u  i  thin  drop,  like  tb.  it 
sop  of  conductors  fo  audlon  •  .  the  Sym 
phony,  "From  the  New  World  " 

■  depi  ipi    u]  on  rad he;    pati  hy  i 
ties  llki  i  lures— "Hu  iltzk  i," 

vat,"   ''Othello"— to  I  •  occasional 

it.  rn  fact.  1  hi 
no  mor/i  than  Dvorak  "warbling  111  Ltlvi 
notes  wild"— or  rather  m 'Id— in  h  a 
prime  therewith  and  pleasant  to  hi  ,,  n 
the  process.  Once  he  la  clear  of  a  "scho  . 
I  arty"  and  so  for  h.m  rather  labored  begn- 
nlng    of    the    slow    movement,    the    melody 

in  outline,  subst  m<  ■  ■.  pi 

the  color  the  wind-choir  lends  to  it— a  wist. 

ful,    s  mple   hearted,   yet  by   no  means  un« 

By      Instinct,      maybe. 

ut  he  contrive*  also  to  bo 

"l.|i    In    the   singing.      Bright   are  tho   con- 

Ing  rhythms   of   tho   Scherzo.      Ho   has 

caught  them  glinting  from  the  folk.     Sron. 

ly     he     writes.       There     is 

plentiful    symphonic    flourish    in   the   Finale 

and   it   docs  nowadays  sound, empty.    Thero 

lso    measures    still    warm     with     the 

strangeness  and  the  glow  that  Is  romantic 

Illusion.      Not    for    nothing   was   Dvor 

Czech     who    could     dream    (is     well     write 

music.     Agreed   that   In   the  first  movement 

ho  Is  no  more  than  following  the  formulas 

sonorously;   but  even   there  the   Instinct    foi 
the  finely  set  harmony,   the   warm  tint   In 
the     instrumental      voi-v-s.      will     out.        Of 
•     Dvorak    was    natural    rather    than 
sophisticated  composer.    Therein  is  hii 
I  '    lion;  therebj    h  a  mon    Bpontanoou 
nnocerit   music,    like    fhls   Symphony    in    i1 
minor,   keeps  vitality,   gives  pleasure  after 
forty    years,      it    waa    not    until    he    took 
i  night    of    the    world    and    wrote    "Nc.v 
d  '    symphonies   that   he    labor  d    and 
ti  rday,    too,    the    wood. wind 
cliolr  "i    our  orchestra  would   have   rejoiced 
him.  _ 


:)r  (  time  in 
loi  ion,    Mme.    Hujda    i  as  hanskja    s  1 1 
ihastely  longing  air  of  Pamlno    fron 

i  ho   Magic   Flute";    the  sen- 
aii.i    rhapsodic    aollloqup    <fl 
from      Charpenlicr'a      like-named 
drama-     She  is  of  cool  and  comely  presence 
—a  Galatea,  so  to  say,  of  the  concert-hall. 
-.us  a  cool,  clear  soprano  voice, 
smooth,  rounded,   crystalline.     As   the  pol- 
ished, transparent,  glassy  sphere  In    which 
hi     "gazer"    Ls    about    to    read    tho    future, 
I  holds    the    eye.    :•>    do    Mme.    Lashanska'a 
J  tones   engage    the    eai»      She    sings    with    a 
cool     and     studious     skill— the      note 
shaped, -the  phrase- W' >:  I,  th<    period 

curved  and  cumulated.    Careful  Is  she 
in    the   mating  of   text    and    ion-  -'  . 

with  orchestra.  n\eitta1  note  of 

[he  mood,  the  scntlaient  of  the  music  and 
would  discreetly  conv< 

Of  such   resource  and   mettle,    Mme,    Las. 

Jianska  sang  Mozart's  ah     io  that  the  du'i- 

bearer  porce  ved  the  flowing   beauty  oi 


""'.   J'"'"      SlUcnoW    !,":''-" :n ,'"'"     tins,    the    charm   of    phrase    unfolding    into 
Scott  do  it  In  these    ^r's, 

and    lc  nidi 

I   .    the  gen 

The  loveliness,  i  hi 

'       ■  IV    I  ■iM,     M  ill  A|o.        _, 

plano-plcces— the  her  to.ie-s.     A  , 
onata  rom    his  songs,    ii  ftl,,]    r,-,,-  i 

u   labi  I    M  tnlfold    Mozart 

in    theso   Passacaglla.s,   as   In   learn  one  sing    i    o 
the  Quintet   for  strings,   he  .Mme.     Sembrlch     I 
i-r  Imagination  and  power.  'kartcan     eehnlqu  The   rJ 

dy  from  "Lou  rent  ck  map 

Lfternoon,   two  fmannor,  mo  i  of  tho  singers 

contrastingly    belled    antlcl-  'tones      falthfu'  I      Charpent.er's 

"'-  often  1"  Lges;  but   no  ipnauous  warmth,   no 

"'  eturn   to  the  ■  rg.ow  of  amorous  .  ,„■,   wild   glint  of 

When   It  does  rnosi   of  us   wll  ,    it,        lioughtfully   Mme. 

-I  "in   head  motogue— 

happy  in  her  home"  and  taking  te.i 
p-   ,  .1.-." 

"""  '    I  **!W  H    T    PAJKr.rt 

rime.         ii,.'    truth 
i    II    Boundi  .lay  as   a  faded, 

ntlquated  roms  i  i  ieai   thi    d 

ome  beginning— Fausl  self-tortured,  grop- 
I  In  tonee  by  a  w 
■-•  early  forties  lagged  In  Buch  things' 
.'ar   behind    Liszt    and    B. ■■ 
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